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Addenda 

Andrew Morgan, President of the KANSAS 
CITY ART INSTITUTE, recently received 
official confirmation that a Title I Higher 
Education Facilities Grant had been awarded 
to the college. The 1.2 million dollar project 
will include new buildings for the Depart- 
ments of Ceramics and Industrial Design. 
Construction is scheduled to begin this sum- 
mer. Additional space for the Departments of 
Sculpture, Painting & Printmaking and 
Graphic Design is included in the project. En- 
rollment will increase to 525 full time B.F.A. 


candidates. 

The Union of Independent Colleges of Art, 
a new consortium consisting of accredited col- 
leges specializing in professional education in 
the visual arts, has just received a Title III 
grant of $102,500 under the Higher Education 
Act of 1965, to be used for six innovative proj- 
ects to be implemented through the coopera- 
tive efforts of the six charter member colleges 
that make up the Union. Andrew Morgan, 
was elected President of the Board of Direc- 
tors for U.I.C.A. at their Fall meeting and 
Kansas City was selected as the central office 


site for this unique national group. Plans in- 
clude a full time executive director and staff. 
Members of the consortium, besides the Kan- 
sas City Art Institute, are: Rhode Island 
School of Design, Minneapolis School of Art, 
California College of Arts and Crafts—Oak- 
land, the Maryland Institute College of Art— 
Baltimore, and the Philadelphia College of 
Art. Other officers of the new organization 
are: Eugene Leake, President of the Maryland 
Institute, Vice-President, and Harry Ford, 
President of the California College, Secretary- 
Treasurer. 
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